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UJ Arts & Culture is located within the Division 
of Institutional Advancement and, along with 
Marketing and Brand, Strategic Communications, 
Student Marketing, Alumni, Community 
Engagement and Development, reports to 
Executive Director, Mr Kerry Swift. 

A SON 
OF ERIN 
LEAVES  

HIS MARK

Of Irish decent, Mr Swift is a kind, capable 
and caring man who knows his stuff and who 
believes in rolling up your sleeves and getting 
on with the job. The Irish are like that – salt of 
the earth, kind of people. It is interesting to note 
that there are more sons and daughters of Erin 
living outside of Ireland (estimates are as high 
as 70 million), than there are Irish-born citizens 
who actually reside on that tiny island situated 
slightly to the left of Britain (an only slightly- 
bigger island). I see that as a testament to Irish 
steadfastness, endurance and perseverance, 
whatever the circumstances. So it’s hardly 
surprising that under Kerry’s watchful eye and 
firm hand, both Advancement and Arts & Culture 
have flourished during his tenure. In fact, former 
UJ Deputy Vice-Chancellor, Professor Adam 
Habib described UJ Advancement as the best 
department in the country during his farewell 
speech, just before leaving to take up his new 
position as Vice-Chancellor at Wits.

How quickly time passes. August marks my 
second year with UJ. As that anniversary draws 
near, I would like to take a moment to express 
my deep gratitude to Kerry for his unflagging 
support in cultivating and enabling a new vision 
for UJ Arts & Culture. In the foreword to  
BOX OFFICE, a publication showcasing the work 
of UJ Arts & Culture, and our partners at the 2013 
Grahamstown National Arts Festival, Artistic 
Director Ismail Mahomed writes:

The current leadership and management 
team of UJ Arts & Culture are giving a dynamic 
injection to the arts sector. Innovative 
partnerships and bold new initiatives are at 
the forefront of the way in which they are 
constructively engaging both artists and 
audiences … There is absolutely no doubt that 
the aggressive determination that underlines 
UJ Arts & Culture’s vision will be noticed by 
other artists, audiences, media and funders. 
… Hats off to the University of Johannesburg 
leadership for backing the UJ Arts & Culture 
management team, and for championing 

      continued  >>
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to make university-run theatres become 
significant role players that can stimulate the 
creative economies of South Africa.

The realisation of how far we have come over 
such a relatively short space of time is profoundly 
satisfying but sadly, just before the end of this 
year, we bid farewell to Mr Swift. On behalf of UJ 
Arts & Culture, we wish him all the very best in his 
future endeavours. That said, we look forward to 
still seeing him at our opening nights. The new 
shared vision of our creative team will remain 
constant: to produce, present and curate student 
and professional arts programmes aligned to 
UJ’s vision of an international university of choice, 

anchored in Africa, dynamically shaping the future. 
Our programme for the second semester of 
2013 comprises a line-up of the usual suspects: 
cutting-edge performing arts productions, 
first class music concerts and contemporary 
exhibitions by some of the best visual artists in 
the world. Highlights include our South African 
premiere of Cry Havoc on the Main Programme 
at the National Arts Festival and the second  
ACT | UJ Arts & Culture Conference entitled 
Creative Currencies which aims to explore the 
economic, artistic, cultural and technological 
aspects of trade and exchange. In addition the  
UJ Showchoir makes its debut performance in 
POP, we host the biennial KUESTA Choir Festival 
and we are also the proud host venue for the 
final round of the ACT | DALRO | Nedbank 
Performing Arts Scholarships. For the full 
programme and further details see the Kultcha 
Kalenda featured on pages 60 - 64.

In this issue, playwright Tom Coash writes for us 
from the USA, Grace Meadows waxes fabulous 
about the next instalment of THATSOGAY, and 
other festival friends; we feature the phenomenal 
photography of Standard Bank Young Artist 
Mikhael Subotzky, bibliophile and new novelist, 
C. A. Davids, takes a tour of writers new and old 
in  BOOKS, Nicola Kritzinger contemplates 
the awesome art of Christiaan Diedericks, Yannis 
Generalis reflects on his first solo exhibition and 
Precious Maputle gets social with #trendyfood 
author of MUNCH, Hein Scholtz.

And that, in a nutshell, is the awesome fourth 
issue of Art Much? 

Read it! Love it! Share it!   

Photo :: Jan Potgieter

Kerry Swift is a 
published author in 

South Africa (Don 
Nelson and Jonathan 

Ball) and the UK 
(Robert Hale). He has 
written for numerous 

publications and 
as a journalist he 

worked on various 
newspapers and 

magazines, including 
the Sunday Times and 
Drum magazine in the 

seventies.
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pROFESSOR 
MALULEKE

“
Photo :: Jan Potgieter

UJ Arts & Culture warmly welcomes Professor 
Tinyiko Maluleke to the University of 
Johannesburg as Deputy Vice-Chancellor for 
Internationalisation, Advancement and Student 
Aff airs. Prof. Maluleke was previously Executive 
Director: Research and more recently Deputy 
Registrar at the University of South Africa 
(UNISA). He is an internationally acclaimed 
scholar who has been awarded a B rating of 
the National Research Foundation in 2012. He 

has supervised eleven PhDs to completion 
and produced more than 80 peer-reviewed 
publications. Prof Maluleke is an elected 
member of the South African Academy of 
Science. With a PhD inTheology, Prof. Maluleke 
is very well-read in the humanities and social 
sciences - well beyond the fi elds of his formal 
training. He is a regular contributor to debates 
on critical national issues in the media and on 
various academic forums. 

 In the 21st Century, dynamic 
higher education and innovative 
research have become international 
undertakings by defi nition. This 
means that though universities may 
be geographically local, they must 
be global in their scholarly ambitions 
and international in the standards 
they set for everything they do. I am 
elated to be part of the University of 
Johannesburg –  a university which 
embodies at the highest level, all these 
ambitions and values in its academic 
programmes, research outputs, and 
community engagement initiatives.
 
:: Prof. Tinyiko Maluleke
Deputy Vice-Chancellor: 
Internationalisation, Advancement and 
Student Aff airs
University of Johannesburg
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LOVE & 
OTHER 

AcTS OF 
VIOLENcE

—  British Visa Offi  cer, Ms Nevers in Cry Havoc

Love isn’t just lips and breasts and roses 
and baby kisses. Is it? 
Love is a search for faith. 
Love is passion. 
Putting your hand in the fi re and 
believing. 
Drinking Christ’s blood. 
Ripping your heart out and laying it on 
the sidewalk for mobs to trample. 
The blind eyes of a fanatic. 
The hot forehead of your fevered child. 
What would you do for love? 
Lie, cheat, steal, kill? 
Would you kill for love? VIOLENcE

AcTS OF 
OTHER OTHER 
LOVE & LOVE & 
OTHER 

AcTS OF 
VIOLENcE

OTHER OTHER OTHER OTHER 
AcTS OF 

VIOLENcEVIOLENcEVIOLENcE

LOVE & 
OTHER 

AcTS OF 
VIOLENcE

OTHER 
AcTS OF AcTS OF AcTS OF 

VIOLENcEVIOLENcE



07:: ?

On November 17, 1997 at 8:45am, when my 
wife and I were living in Cairo, Egypt, Islamic 
fundamentalists attacked unsuspecting, early 
morning tourists at the ancient Temple of 
Hatshepsut in the Valley of Queens. Sixty two 
dead, fifty seven of them foreigners. Many of the 
bodies were mutilated with religious tracts stuffed 
into at least one disemboweled female body. 

The entire country sat in stunned disbelief. The 
routines of daily life were ripped apart as people 
now questioned what they had thought were 
the realities of their lives. As foreigners, we 
were both frightened and also moved by the 
Egyptians’ outpouring of grief and remorse. We 
couldn’t walk down the street without having 
them stop us and express their regret over what 
had happened to guests in their country. A taxi 
driver literally cried as he apologised to us again 
and again. 

It would be easy to say these were just evil, 
crazed zealots and leave that as the only 
explanation. However, as we’ve discovered 
having lived through horrors like 9/11, or the more 
recent inexplicable Boston Marathon bombings, 
it’s not that simple. In the weeks that followed I 
wondered what could possibly drive a person to 
commit such a horrifying act of violence. People 
are not born terrorists or suicide bombers. What 
drives them to it? Religion? Poverty? Injustice? 

More abstract concepts? It came to me that 
many acts of violence are, in the minds of the 
perpetrators: acts of love, love of family and even 
love of country.

There is always a complex combination of 
things that inspire one to write (as well as 
commit acts of violence) and in this case there 
were two other meaningful events/images that 
contributed greatly to the genesis of Cry Havoc. 

The first... a few weeks previously, a good friend, 
British and gay, described the night his Egyptian 
lover was brought back to their flat, having been 
arrested, beaten, raped, his testicles wired to 
a car battery; the victim of one of the periodic 
police sweeps of gay clubs in Cairo. That frantic 
moment, as he tried to put his partner back 
together, inspired an opening scene. 

The second event occurred two weeks after the 
Luxor attacks, or ‘accidents’ as the government 
now called them. Suddenly, with the country 
still reeling in shock, soldiers drove through the 
streets of Cairo, callously shooting street dogs, 
leaving the bodies lying in the street claiming 
they had become a ‘nuisance’. Perhaps they were 
also sending a not-so-subtle hint about what 
happened to those who became a ‘nuisance’ 
to the government. The slaughtered mongrel 
dogs inspired a powerful central symbol and 

Writing Cry Havoc
:: Tom Coash

      continued  >>

Photo :: Alby Michaels

Far left ::  
Gopala chetty as 
Mohammed in  
cry Havoc
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“““I VERY MUcH HOpE THE pLAY 
WILL RESONATE WITH pEOpLE 

IN SOUTH AFRIcA.
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also suggested a title pulled from Shakespeare’s 
Julius Caesar... “Cry havoc and let slip the  
dogs of war.” 

Immediately upon hearing that UJ Arts & Culture 
was interested in producing a South African 
premier, I re-read the play to see if it needed 
updating, considering the recent revolution 
in Egypt. Both happily (for my workload) 
and sadly (for the Egyptian people), I found 
nothing needed changing. Even though a brutal, 
dictatorial government has fallen, the new 
government, if anything, is far worse as far 
as gay rights are concerned. The persecution 
of anyone with an alternate sexual lifestyle 
continues unabated, even though the official 
government stance is such things as gays, 
lesbians or AIDS don’t exist in Egypt. 

I very much hope the play will resonate with 
people in South Africa. I hear and read of the 
violence towards homosexuals here: savage 
beatings of gay men, ‘corrective’ rapes of lesbian 
women. Although much progress has been made 
with regard to gay rights, South Africa remains a 
difficult and sometimes deadly place for those 
deemed to have a ‘deviant’ sexual lifestyle. 

I started out writing a play about what drives a 
man or a woman to commit an act of political 
violence, and instead found myself writing a 
love story. Two men. Two cultures. Passion and 
sadness and humour. And having written this 
love story, I realised that love is not just a search 
for faith… love is having faith … 

Tom Coash is a playwright and director. His plays 
have been widely produced in the USA and elsewhere 
internationally. He has worked for theatres such as 
Manhattan Theatre Club and Actors Theatre of Louisville. 
Coash has won several playwriting awards including 
Ensemble Studio Theatre’s Hammerstein Emerging 
Playwright Award, The Kennedy Center’s Lorraine 
Hansberry Award and a Jerome Playwriting Fellow at the 
Minneapolis Playwrights’ Center.  

Photo :: Alby Michaels

Far left ::  
Gopala chetty (left) as 
Mohammed and David 
Dennis as Nicholas Field  
in cry Havoc
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THATSOGAY 
FESTIVAL 2013 
AND FRIENDS 
:: Grace Meadows

In response to the question of whether he 
wants to be a voice for others, Congolese 
choreographer Faustin Linyekula’s says: “I wish it 
was possible not to be a voice to others. I am not 
proud of the situation, because it is forced upon 
me by context. I wish it was just possible for me 
to talk about flowers. When will we be in the 
position to talk only about flowers? When will 
we be in a position to talk about all the beauty 
that is here? When will I be able to talk about 
the beauty without having to feel guilty about all 
these other things? I hate these things.” Just talk 
about the flowers – now wouldn’t that be the 
epitome of fabulousness? 

The urban dictionary defines fabulousness 
as ‘the state of being utterly and completely 
fabulous.’ In turn, ‘fabulous,’ is defined as, 
‘beyond all description of wonder, delight, 
desire, love, sunrise, ice cream, music, 
dancing, anger, awe, adoration, change, cycles, 
sensationalism, scandal, inspiration, optimism, 
colour, hunger, satisfaction, silence, noise, sleep, 
holding, letting go, breaking down, passion, 
hope, transformation, breath, breakfast, closing 
your eyes, touching, tasting, feeling and being.’ 
Now how fabulous is that?  Well, just about as 
fabulous as UJ Arts & Culture’s very fabulous 
THATSOGAY Festival 2013.

But… before we get there… I just want to revisit 
Faustin Linyekula and this business of ‘being a 
voice for others.’ THATSOGAY was conceived 

less as a voice than as a space for people to have 
one. Last year’s programme note from Ashraf 
pointedly refers to the ‘incidental’ gay theme 
and nature of the work presented. He imagined 
a world where we wouldn’t have a need for 
specifically gay festivals, where we could all be 
who we wanted to be without labels, or a need 
to justify our place in the world – mirroring 
that sentiment of a world where you can talk 
about flowers (and maybe even smell them!).  
The climate this year has changed dramatically 
regarding gender issues, and the reaction to 
them is now in the spotlight. 

In an article for Business Day, arts journalist 
Christina Kennedy wrote a beautiful piece 
addressing the ‘occasional rumbling’ of 
discontent in certain  circles surrounding 
some of UJ Arts & Culture’s more fabulous 
programmatic choices, notably Reading Gay2011 
which evolved into THATSOGAY last year. 
Christina writes:

UJ also hosts ‘straight’ theatre (in both senses 
of the word), cabaret, children’s shows and so 
on. But yes, it does appear to be unashamedly 
pushing the LGBTI (lesbian, gay, bisexual, 
transgender and intersex) agenda — and why 
shouldn’t it, especially if few others are doing 
it? It’s not just about pursuing the powerful pink 
buck, it’s also about bringing these talking points 
into the open and, by doing so, nudging them 
into the mainstream…  

Image courtesy of 
Channel O

      continued  >>

Opposite ::  
Grace Meadows is a 

creative producer, drama 
for life practitioner and an 

arts educator in human 
rights (applied drama). 

Awarded for her role in 
public enlightenment, 

international friendship 
and mass communication, 

Meadows conducted her 
MA research towards a 

poetics for Theatre  
as Activism.
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What festivals such as THATSOGAY prove 
is, fi rst, that we have exceptional young 
dramatic talent that is crying out for a platform. 
Furthermore, given the widespread hostility and 
oppression that continues to stalk homosexuals 
in Africa, it is important for someone — anyone 
— to bring these kinds of productions to our 
stages more often, expose audiences of all 
persuasions to them, spark conversations and, 
above all, integrate them into the ‘normal’ 
theatrical discourse, instead of forcing them to 
loiter in a subgenre on the fringes.

High-fi ve Christina! I agree, and so do the 
more than 1 000 festival goers who attended 
THASTOGAY last year. Christina also casts 
a spotlight on the very important questions 
of who, as well as the ever-changing rationale 
of why:

It is a well-known fact that the South African 
constitution is the fi rst in the world to expressly 
prohibit unfair discrimination on the grounds 
of sexual orientation. However, what has 
become glaringly evident in recent years is that 
South African legislation does not necessarily 
aff ect, have an eff ect – or indeed have anything 
to do with behaviour ‘on the street’.  Anti-gay 
views and homophobia have led to brutal 
incidents of assault and sexual violence — 
the largest blemish yet on South Africa’s 
record of gay rights, with our government’s 
biggest failure cited as its inability to provide 
eff ective forums for these discussions. 
So what role does a University play in 
providing adequate platforms? 
Our answer: THATSOGAY.

Liberati, UJ’s LGBTI+C (the C stands for 
Champion of cause) society is the largest 
student society of its kind nationally, which 
addresses issues of homophobia and sexual 
violence. The tragic murder of UJ Professor 
Carl Mischke made headlines across the 
country putting him alongside the many 
victims of gay murders in recent times and 
bringing his new plague closer to home than 
ever before.

We were greatly disheartened to hear that 
Jo’burg Pride, a friend and supporter of 
THATSOGAY disbanded and that Jo’burg faced 
the very real possibility of its pinkest event not 
happening due to a lack of logistical support 
and resources. Then we heard that maybe 
there will be two prides? Nothing confi rmed 
though… so who knows? What if the fl amingos 
don’t get it together and fl ock to Zoo Lake? 
What happens then to the feathers and pink 
pluff , the disco balls, the pink drinks, and the 
glitter? Where will all of that fabulousness fi nd 
expression now? In the wake of depressing 
stats who will save the fabulousness? I would 
cite them here but less than half the incidents 
of rape and sexual abuse against lesbian and 
gay people are not reported in Gauteng, either 
for fear of further abuse from the police or for 
fear of disclosure. Don’t get me wrong, I am 
mindful of the misconception that all gays are 
super-nice little beams of sunshine dashing 
through the stratosphere on winged-pony 
unicorns brimming with home décor ideas to 
add color, acceptance, and unconditional love 
into the otherwise ‘straight’ bland, khaki-hued 
universe. That said I am also acutely aware of 
the tenacity and awe-inspiring energy of the 
human spirit, particularly one draped in a multi-
coloured rainbow fl ag, and that is what we aim 
to celebrate with THATSOGAY 2013.

Even more fabulous is the number of 
THATSOGAY wannabes and friends with whom 
we are in conversation to include on our bill 
(and on our bar) for a range of shows, events 
and activities running across both our Kingsway 
and Bunting Road Campuses. This year’s festival 
shows more interest, explores collaborations 
and caters for an infl ux of thoughts; minds 
want to be involved, not only on the level of 
discussion and intellectual defi ning, but on 
a ‘show-up and be there!’ basis. Now how 
fabulous is that? I’ll tell you – it is very very 
fabulous. In fact, it is fabulousness embodied, 
fabulousness personifi ed, unqualifi ed, glorifi ed, 
demystifi ed and justifi ed! So go on: dress-up, 
rock up and whatever your sexual preference, 
the invitation is open.  
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“ The British council is 
developing a programme 

to reinvigorate mutual 
interest and cultural 

exchange between the 
UK and South African arts 
and creative sectors. The 
programme will include 
opportunities for artistic 

engagement, showcasing 
collaboration, innovation 

and professional 
development.

Image courtesy  
of the British Council

WE HOpE TO BEcOME THE cATALYST FOR 
ONGOING pARTNERSHIpS, pROJEcTS AND 
cONVERSATIONS THAT cONTINUE TO 
BENEFIT THE UK AND SOUTH AFRIcA FOR 
THE NExT 20 YEARS. 
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I am living in Johannesburg and leading 
Connect ZA, an exciting new arts programme 
for the British Council that will connect the 
contemporary creative communities of 
South Africa and the UK. Working across a 
range of arts genres, we hope to become the 
catalyst for ongoing partnerships, projects and 
conversations that continue to benefit the UK 
and South Africa for the next 20 years. 

The programme will focus on working with 
young audiences, artists and arts professionals 
in the 18—35 age group in South Africa 
and the UK. We hope that the project will 
help to supercharge the awareness of each 
country’s culture and creativity. One of the first 
partnerships we’ve established is helping us to 
understand more about this generation.  
Live Magazine started as a grassroots 
movement in south London, but now runs 
offices in Cape Town and Johannesburg. We’re 
supporting the Live Magazine team’s unique 
youth-led content creation by developing 
cultural reporting in South Africa, which creates 
conversations with their contemporaries in the 

:: Tom Porter

CONNECT/za

UK. We hope these conversations, and those like 
them, will help inform a programme of activity 
that chimes with our target audience.

As well as creating credible content in print and 
online that captures the groundswell of new 
creativity in South Africa, we are supporting 
Live Magazine to connect young creatives 
with professional opportunities. Each month 
a creative networking session takes place that 
puts industry professionals in a room together 
with aspiring young people looking to find out 
how to get ahead in the creative world. Last 
month we had podcaster and radio presenter 
Nick Luscombe on the panel, and he gave 
encouragement and advice to participants keen 
to make their first foray into digital broadcasting. 
Nick was in South Africa working on a project 
using digital tools to challenge perceptions 
of the South African creative scene. He spent 
a week in Cape Town and Johannesburg 
meeting with people making new music, and 
is producing a podcast that we can use to 
reach new audiences for contemporary South 
African music in the UK. With the help of our 

IN A GAp YEAR BETWEEN FINISHING ScHOOL AND BEGINNING UNIVERSITY, TOM 
pORTER SpENT SIx MONTHS LIVING AND WORKING IN A TOWNSHIp WHERE THE 
ARTIST GERARD SEKOTO ONcE TAUGHT. TWENTY YEARS LATER HE REFLEcTS ON 
HOW THAT ExpERIENcE SHApED HIS LIFE AND cAREER cHOIcES.

      continued  >>
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local partner efrika.tv, Nick interviewed an 
exciting range of artists from across genres. 
Since returning to the UK he has already created 
performance opportunities for South Africans 
in London and given national radio airplay for 
the Brother Moves On. It is clear that there is an 
exciting creative scene in South Africa that can 
inspire international interest and opportunities.

A side theme to our work is to encourage 
regional work with British Council offices 
and promote creative connections across 
sub-Saharan Africa. With this in mind we 
hosted Shingai Shoniwa of the UK group the 
Noisettes in April ahead of her performance in 
Zimbabwe at the Harare International Festival 
of the Arts. Shingai tore up the stage in front of 
a captive audience at the Puma Social Club in 
Johannesburg followed by a hectic two days of 
media engagements and a studio visit that has 
raised the profile of UK talent and is the catalyst 
for her return to South Africa. When she returns 
she hopes to explore further collaborations 
and creative possibilities. For the British Council, 
partnerships are key. We seek out organisations, 
institutions and individuals in the UK and South 
Africa who can deliver projects that are mutually 
beneficial to both countries. We believe 
that there are strong gains in creating these 
connections and are keen to be a vehicle for 

conversations and projects that will be sustained 
beyond our involvement. 

At the core of the British Council work across the 
world is the concept of ‘mutuality’ – projects must 
benefit the UK and the countries in which we 
work. An example of this work is our project with 
the SAMRO Foundation. We are partnering with 
the Foundation to support music projects taking 
place in sub-Saharan Africa and the UK. This 
pilot project is in its first round and has enabled a 
delegation of South African music professionals 
to attend the Great Escape, the leading music 
festival in the UK as well as opportunities 
for artists to travel to Swaziland, Botswana, 
Mozambique, Namibia and Zimbabwe. 

Although the programme has begun with 
an emphasis on the music sector, we’re also 
developing work across all the arts, including 
showcases and professional development 
opportunities. First up, we will be helping to 
celebrate Cape Town as the World Design 
Capital with a strong design programme that 
aspires to shed light on how design thinking can 
create solutions to everyday issues. We recently 
partnered with the UJ Arts & Culture to bring the 
South African creative community together to 
discuss the challenges of developing audiences 
for arts events. 

“
      continued  >>

WE SEEK OUT ORGANISATIONS, INSTITUTIONS AND INDIVIDUALS 
IN THE UK AND SOUTH AFRIcA WHO cAN DELIVER pROJEcTS THAT 
ARE MUTUALLY BENEFIcIAL TO BOTH cOUNTRIES.
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Photo :: Thabiso Mohare

Shingai in Soweto
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The connection between technology and the 
arts is of particular interest to us. We are hosting 
colleagues from the film and visual arts fields in 
the coming months and already have a project 
running with the Royal Court developing new 
writing for the stage. We are also working in 
a project funded by the European Union that 
is looking at trade opportunities for the South 
African creative sector. In the literature field 
we are interested in looking at the relationship 
between the vibrant spoken word poetry scene 
and more traditional literary careers.

While having a strong focus on supporting 
new work we are also hoping to highlight and 
celebrate the existing creative connections 
between the UK and South Africa. All of this is 
building towards a crescendo of activity in 2014 
that will enable us to draw further attention to 
our projects and partners through events and 
initiatives that engage and excite diverse new 
audiences for the arts. 

Twenty years after my first visit I am excited 
about once more being able to immerse 
myself in the creative scene in South Africa, 
and it is fitting to be here at the same time as 
the celebrations for the centenary of Gerard 
Sekoto’s birth. My experience in Seshego 
created new opportunities for me. I hope the 
Connect ZA project can play a part in developing 
opportunities for a new generation in South 
Africa and the UK.  

Connect with us online to hear the latest on our projects 
and plans. www.britishcouncil.org.za 

@zaBritish / @connect_za / connectza.tumblr.com / 
britishcouncil.org.za

Tom Porter is Head of Arts ::  
British Council | Johannesburg. Literature: Simple licensing solutions for the 21st Century

Theatricals: Where awesome producers go
Visual Arts: Realising value for visual artists

CREATIVITY. 
ACCESS. 
COPYRIGHT.

Visit www.dalro.co.za for all the information you need

Shingai: Turning  
heads in Soweto

Photo :: Thabiso Mohare



Literature: Simple licensing solutions for the 21st Century
Theatricals: Where awesome producers go
Visual Arts: Realising value for visual artists

CREATIVITY. 
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COPYRIGHT.

Visit www.dalro.co.za for all the information you need
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:: Mikhael Subotzky

SINcE GRADUATING FROM UcT’S MIcHAELIS ScHOOL OF FINE ART 
IN 2004, MIKHAEL SUBOTzKY HAS HAD A GREAT DEAL OF NATIONAL 
AND INTERNATIONAL SUccESS. HIS pHOTOGRApHIc AND FILM 
WORKS cOMBINE THE DIREcTNESS OF THE SOcIAL DOcUMENTARY 
MODEL WITH A qUESTIONING OF THE NATURE AND pOLITIcS OF 
THESE MEDIUMS. HE IS cONcERNED WITH THE STRUcTURES OF 
NARRATIVE AND REpRESENTATION, AS WELL AS THE RELATIONSHIp 
BETWEEN SOcIAL STORYTELLING AND THE FORMAL pOETIcS OF 
IMAGE-MAKING. HIS WORK HAS FOcUSED ON THE INSIDE AND 
OUTSIDE OF SOUTH AFRIcA’S NOTORIOUS pRISONS, THE SMALL 
TOWN OF BEAUFORT WEST, AND pONTE cITY, A SINGLE BUT IcONIc 
BUILDING IN JOHANNESBURG. 



Photo ::  
Mikhael Subotzky 
courtesy Goodman 
Gallery

Kwable and  
Yaovi Ahotor
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Subotzky has exhibited widely in major galleries 
and museums and his prints feature in the 
collections of the Museum of Modern Art in 
New York, the Victoria and Albert Museum in 
London, the South African National Gallery in 
Cape Town, and the Johannesburg Art Gallery. 

Recent awards and grants include the 
Standard Bank Young Artist Award 2012, the 
2011 Discovery Award at Rencontres de la 
Photographie Arles, the 2009 Oskar Barnack 
Award, the 2008 W. Eugene Smith Memorial 
Grant, and the 2007 KLM Paul Huf Award. 

His first monograph, Beaufort West, was 
published by Chris Boot Publishers and was 
the subject of the 2008 exhibition, New 
Photography: Josephine Meckseper and Mikhael 
Subotzky at the Museum of Modern Art in New 
York. Retinal Shift was published by Steidl in 
2012 to accompany a touring exhibition of the 
same name which has been shown at various 
public institutions.  

Born in Cape Town in 1981, Subotzky is currently based in 
the hub of creative development in Johannesburg and is 
represented by the Goodman Gallery in South Africa and 
Studio La Citta in Italy. 

Photos :: Mikhael 
Subotzky courtesy 
Goodman Gallery

Above ::  
crow, Beaufort West

Right ::  
Mirror, Beaufort West 

prison
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Photo :: Mikhael Subotzky 
courtesy Goodman Gallery

Johnny Fortune, 
pollsmoor Maximum 

Security prison



26 :: ?

Photos :: Mikhael Subotzky 
courtesy Goodman Gallery

Above ::  
Walter, Beaufort West

Right ::
Judging Miss Teen 

Beaufort West, Beaufort 
West Agricultural Show
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Photos :: Mikhael 
Subotzky courtesy 
Goodman Gallery

Far left :: 
Midrand

Left :: 
Joseph Dlamini 
(Eye Test), Matsho 
Tsmombeni 
Squatter camp, 
South Africa
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Entitled, ‘Creative Currencies: Accessing 
opportunities in an expanding marketplace’, the 
conference, to be hosted at the UJ Arts Centre 
in Johannesburg, will focus on commercial and 
trade aspects of cultural and artistic endeavour 
in South Africa, and further afield.

Arts and culture practitioners, government 
officials, civil society organisations and 
enterprises in the creative industries are invited 
to attend presentations of case studies, research, 
panel discussions and debates.

Knowledgeable local and international speakers 
and panelists will cover a wide range of topics 
related to making the creative industries 
commercially viable hubs for job creation. 
Content will go beyond trade and exchange in 
economic terms and look at it from a multi-
dimensional perspective, which includes the 
interchange of ideas, research, information  
and knowledge.

This year’s conference has attracted 
participation and support from a number of 
influential players in the arts and culture space, 
including the European Union (EU), British 
Council, the European Union National Institutes 
for Culture (EUNIC) network, Arterial Network 
South Africa and the Visual Arts Network of 

CREaTIVE 
CURRENCIES
THE AcT | UJ 
ARTS & cULTURE 
cONFERENcE 2013
THE ARTS AND cULTURE TRUST (AcT) AND UJ ARTS & cULTURE 
pROUDLY pRESENT THE SEcOND AcT | UJ ARTS & cULTURE 
cONFERENcE FROM 6-8 AUGUST 2013.

South Africa (VANSA). This year, the conference 
will also include an expo component 
administered by the Cultural Development 
Trust. Media partners include SAFM,  
Mail & Guardian and Classicfeel Magazine.  
ACT also acknowledges the invaluable support 
of Santam, Business and Arts South Africa 
(BASA), SAMRO Foundation, the Distell 
Foundation and Pink Room Productions.

A second edition of the SA Arts and Culture 
Listing, an up-to-date national database of 
industry stakeholders, will be released at this 
year’s conference. Arts industry stakeholders 
that are engaged in performing arts, visual arts, 
music, dance, heritage, arts training, community 
art, literature and South African arts and culture 
festivals, as well as agencies engaged in the 
sponsorship of arts, culture and heritage, will be 
invited to submit their details for inclusion. 

A partnership with the Cultural Development 
Trust will see the conference include an expo 
component for the first time. Media partners 
SAFM, Mail & Guardian and Classicfeel Magazine 
add additional strategic marketing support. 

Register at www.act.org.za   
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:: Yannis John Generalis
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Left :: 
Determine To Try 
by Yannis Generalis

      continued  >>

Two years ago I stood at the far end of the Daru 
staircase in the Louvre and found myself in 
awe at the sight of an ancient statue; it was as 
if a few tons of Parian marble had just fluttered 
to a sudden standstill. The Nike of Samothraki 
seemed to levitate effortlessly in a deliberate 
tease of the thousands of accidental tourists. At 
Victoire’s feet, the foundling of an idea began 
to grow; the notion of flight as an expression 
of power, as a metaphor for divinity, as an 
“adynaton” – an impossibility.

The more I thought about it, the more I realised 
that the desire to fly without wings separates 
humanity from all other earthbound species. 
I’d love to paint through this idea, I thought to 
myself; I was flying back to Johannesburg that 
night. For the next few days, as I re-adjusted 
to Gauteng’s July chill, I began jotting these 
thoughts down. So many mythologies, so many 
stories, so much history around the desire to 
achieve flight. Everywhere I turned I saw the 
connections. I began weaving a magic carpet 
of information around the idea. Flight was the 
catalyst. Brushes were gonna fly baby!

I discussed my idea over hot rooibos on 
a cold sunny veranda, with the curator of 

the UJ gallery, Mrs Annali Dempsey, who 
seemed very interested in my approach. She 
suggested I solidify my ideas and put it them in 
a proposal. I have worked in the Jo’burg design 
and event industry for two decades. I never 
stopped painting though, over weekends, late 
at night... every available moment! Alongside 
my commercial projects, I kept my painting 
addiction fuelled by participating in group 
shows, painting a few select commissions, 
themed backdrops and murals. But this was 
different. A first solo exhibition? Was it time? I 
knew that the University of Johannesburg Art 
Gallery was a special space that nurtures new 
voices. I’d seen many extraordinary exhibitions 
there, representing an incredible cross-section of 
contemporary South African art. Could I add to 
that repertoire? What an awesome opportunity; 
and awesome it was… In the true sense of the 
word. It took me over six months to research 
and write about flight, and realised that in  
this process

I too was learning to fly. Naturally, the minute I 
submitted my exhibition proposal to the gallery, 
I began experiencing all the clichéd symptoms 
of a rookie. The emotions ranged from fear to 
panic. Fight or flight? Don’t panic! Don’t panic!
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At the opening of my exhibition, Gordon Froud 
said that the art of flying, as described in Life, the 
Universe and Everything by Douglas Adams, is 
applicable to making art: “The Guide says there 
is an art to flying”, said Ford, “or rather a knack. 
The knack lies in learning how to throw yourself 
to the ground and miss.” So I began practicing 
the ‘knack’. I just carried on working, exploring, 
looking, listening, reading… jumping off the next 
cliff. Then I started crying, dancing, bruising, 
rejoicing, dying, living. I kept throwing myself to 
the ground until I began to miss. Eventually there 
were more misses than hits. Familiar terrain at 
ground level can be obstructive; the view from 
above offered clarity. It also helped to have so 
many teachers, gurus, friends, enemies, fans and 
detractors. I am grateful. 

I was reassured by everybody that what I was 
feeling was normal. Fat load of good that was! 
This was real, the real McCoy! Einstein said 

that “time only exists so that it all doesn’t seem 
to happen at once”. It felt like everything was 
happening all at once. Time flew and I flew 
alongside it, recording the experience by making 
art. One idea gave birth to another and I had to 
trust my instincts. I then put it all in a truck and 
brought it to the gallery. 

Did I remain true? I pray I did... 

The UJ Art Gallery has been the launching 
pad for so many South African creators; it is a 
privilege to be writing these words from this 
side of a solo exhibition. Thank you for a thrilling 
take-off!  

Born in Africa to Greek immigrant parents, Yannis 
John Generalis grew up between Zimbabwe, 
Botswana, Greece and South Africa.
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Opposite page::  
Her Master’s Voice 
by Yannis Generalis

Left :: 
The Hero by Yannis 
Generalis
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University choirs from across the country are set 
to descend on UJ for the biennial KUESTA Choir 
Festival during September this year.

The members of the KUESTA Society 
are University of Pretoria, University of 
Johannesburg, KOVSIES, NMMU, University of 
Stellenbosch and North West University, all of 
which have maintained world-class standards in 
choral singing over the years. 

“Participating in events like KUESTA is of great 
importance,” says UJ Choirmaster Renette 
Bouwer. “It allows us to measure ourselves 
against the other giants and it is also an 
opportunity to ensure that we are recognised 
and respected,” she explains. Bouwer adds, “We 
have enjoyed the hospitality of other universities 
for the past decade and it is our honour to be the 
Festival’s host University this year.”

The first KUESTA took place in the seventies 
and was supported through sponsorship. In 
the late eighties the sponsorship that had been 
secured came to an end and KUESTA went into 
hibernation. Due to the stature, and expectations 
surrounding the event, it was first revived by 
Rand Afrikaans University (RAU) Choir on a 
smaller scale in the early 2000s, where the 
member choirs were invited to participate at 
their own cost. Following that the KUESTA 
Society took the decision to present the Choir 
Festival every second year, with each of the 
members taking a turn to play host. 

Traditionally, KUESTA takes place over 
a weekend to share music and building 
friendships. Numerous concerts are presented 
where the member choirs sing for each other 
and public concerts also take place. KUESTA 
Festivals are scrutinised by choir enthusiasts 
nationally as member choirs are informally rated 
by their performances during this event.  

 

FULL 
VOIcE! 

FULL 
cOLOUR!

KUESTA cHOIR FESTIVAL 2013

:: Renette Bouwer is the 
conductor of the official 
UJ choir. She works with 

voices from different 
cultural backgrounds 

and has performed as 
soloist in numerous 
oratoria locally and 

internationally.

Photo :: Robert Hamblin
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UP CLOSE & PERSONaL

:: Dr Rookaya Bawa

Dr Rookaya Bawa 
would like to be 
remembered as the 
person who helped 
build and make better 
some 80 libraries 
worldwide.

Photo :: UJ

The UJ Library helps and supports 50 000 
students and staff and I want this facility to be 
the most inviting place on campus, somewhere 
fun for students to learn a broad scope of skills 
and experience facets of life they may not have 
been exposed to otherwise. 

I envisage students to utilize the UJ Library space 
for projects, discussion of difficult topics or 
controversial subjects, for rest, assistance with 
any facet of life, information, a great holiday 
novel, the dailies and monthlies – but what we 
wish most for is that the students make constant 
use of the library facilities for whatever purpose 
they deem fit.

Remote and digital accessibility is tantamount 
so that students have constant access to the 
collections, from their cell phones and from 
their homes. Plans to create a Learning and 
Research Commons are in the pipeline. The 
library furthermore allows UJ to offer book 
launches, poetry readings, movie nights, music, 
exhibitions, stand-up comedy and many other 
exciting events for the UJ community.

I did not have the opportunity to finish school 
when I was young. My brother was to be 
educated and I was not afforded the same 
opportunity. I was married at sixteen to a man 
who was imprisoned shortly after our nuptials. I 
was however very lucky as the law was changing 
and the universities designated to white students 
during apartheid were beginning to allow 
students of colour. I was chosen as one of ten 
non-white students to attend university where I 
studied towards a teaching diploma. 

I completed a MA in Education in England and 
eventually a PhD through the University of Kwa-
Zulu Natal. I chose, among other reasons, to do 
a PHD so as to prove to my father that women 
are as capable as men. As a little girl I wanted 
to be a nurse and at times I still wish that I had 
pursued that vocation.

I am impatient for change. I enjoy every day. 
Small actions make a big difference. We cannot 
continue to blame our past but we can change 
our lives in the present and we must change 
for the better.  Do what you can do right now 
because you may not have tomorrow …  

:: Dr Rookaya Bawa holds a Master’s in Education from 
Durham University in the UK and a PhD from UKZN.

THE UNIVERSITY OF JOHANNESBURG IS ON THE MOVE, A cOOL INSTITUTION 
THAT EMANATES qUALITY.   I WAS BASED IN NEW YORK FOR TEN YEARS BEFORE 
JOINING UJ AS THE ExEcUTIVE DIREcTOR OF THE LIBRARY IN 2012. cOMING BAcK 
HAS MADE ME FEEL LIKE I cAN TRULY MAKE A DIFFERENcE. MY cOLLEAGUES ARE 
ExTRAORDINARY – WE ARE DRIVEN TO cREATE THE BEST UNIVERSITY ON THE 
AFRIcAN cONTINENT – IF NOT IN THE WORLD. I LOVE MY JOB. 
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OH SO  
aWESOME  
aRT
cHRISTIAAN DIEDERIcKS

:: Nicola Kritzinger

      continued  >>

The recipient of numerous prestigious awards, 
the work of Christiaan Diedericks is represented 
in an impressive list of international and national 
collections including the Museum of Modern Art 
(MOMA) in New York and the UJ Art Collection. 
Ahead of his September exhibition at UJ, Elegy 
forms part of THATSOGAY 2013. Nicola Kritzinger 
explores the work of this extraordinary artist.

The themes of Elegy (which opens at the Art 
Gallery on 4 September this year, and runs 
through to 28 September) involve the artist’s 
constant investigation of dystopia and his 
exploration of gender, masculinity, patriarchy, 
body-politics, gendered ecology and the 
environment in particular. His work relates to 
a dystopian discussion of history, and the way 
in which it repeats itself; of natural order with 
underlying tones of gender stereotype and the 
dangers that lie within assumption. Animals are 
an enduring theme in his work. The presence of 
mythological creatures such as goats, creatures 
that live adjacent to humans such as dragonflies 
and koi, as well as other animals are highly 
symbolic in his rhetoric. There are underlying 
themes of human enslavement through our 
desire and consumerism. He alludes to the 
enslavement of both humans and animals, of 
oppression and fear, all the while trapped in a 
state of indifference. The Earth is often referred 
to in the feminine, with terms like ‘Mother Earth’ 

employed, the sentiment and gendered role 
of the planet is deeply embedded within our 
psyche.

With titles like Exhausted Earth and reference 
to Eco-Gendered works, one cannot help but 
think of the rape of the earth that is happening 
in terms of disposal and consumerism and 
our insatiable appetites for power and ‘global 
domination’. This permeates at all levels of 
society and leaves me wondering whether 
we aren’t all reinforcing the stereotypes which 
enable the abuse of humans and animals alike, 
and the tragic loss of symbiosis with the planet 
on which we live. Diedericks and his work call 
into question the dystopia in which we live, and 
what our role has been in its manifestation. The 
work Elegy speaks of overpopulation and war. 
Chemical and nuclear warfare are called to mind 
through the representation of objects associated 
with war. War is not an abstract notion but a 
way of life for many in this world. Elegy acts 
as a reminder of the things that we may not 
experience personally on a day-to-day basis, but 
are present around us.

Christiaan Diedericks has an essentially South 
African aesthetic. There are elements that 
remind me of other prominent local artists, 
while his work is decidedly his own in every way. 
There are moments when I see the gloomy 

Far left ::  
The Wisdom of 
Dragonflies VII: 
Etching, aquatint and 
embossing on 300gsm 
Hahnemühle etching 
paper. 36 x 26cm. Ed: 
20 (with three artist’s 
proofs). Printed by 
Emma Brokensha at 
The Heaven Press 
in Cape Town, 2012. 
Inspired by the quote: 
“From the moment I 
fell down that rabbit 
hole I've been told 
where I must go and 
who I must be.” 

Inset :: 
Elegy detail
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“
THE WISDOM OF DRAGONFLIES I - Ix IS A LIMITED EDITION (ED.20 
EAcH) SUITE OF NINE ETcHINGS INVESTIGATING SpEcIFIc pOLITIcAL 
EVENTS IN THE SA pOLITIcAL LANDScApE DURING 2012 – LOOSELY 
BASED ON NINE cAREFULLY cONSIDERED qUOTES FROM LEWIS 
cARROLL’S ALIcE IN WONDERLAND.  
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but playful nature of Conrad Botes or Norman 
Catherine. There are smudges and unidentifiable 
characters that look like they had blobbed their 
way out of a Robert Hodgins painting; there is a 
little Sam Nhlengethwa or Willie Bester in the 
juxtapositioning or a smack of the Superrealism 
of Braam Kruger with the execution and 
darkness of Diane Victor. The theme that 
really ties him to these artists is the protest art 
aesthetic that resonates throughout his body of 
work. It is a street art aesthetic reminiscent of 
mural painting and stencilling. Diedericks has a 
message intended for a broad audience - it is 
accessible and immediately poignant.

Diedericks graduated cum laude from the 
University of Potchefstroom (now North West 

University), continuing to complete his Masters 
in Fine Arts at the University of Pretoria in 2000. 
His body of work is vast and he has exhibited 
extensively, both nationally and internationally. 
He has received a number of prestigious awards 
for his work, including the coveted Kanna 
award for Fine Arts at the ABSA KKNK festival in 
Oudtshoorn for his exhibition Secrets and Lies: 
Her Majesty’s Ivory Tower in 2006.  

:: ELEGY, a solo exhibition by Christiaan 
Diedericks, opens in the UJ Art Gallery on 
4 September 2013.

Far left :: 
Elegy detail

Left :: 
The Wisdom of Dragon 
flies II: Etching, aquatint 
and embossing on 
300gsm Hahnemühle 
etching paper. 26 x 
36cm. Ed: 20 (with three 
artist’s proofs). Printed 
by Emma Brokensha 
at The Heaven Press in 
Cape Town, 2012. 
Inspired by the quote: 
“It would be so nice if 
something would make 
sense for a change.”
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Right::  
Planetary 

Platitudes III 
 

Below:: 
Planetary 

Platitudes II 
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When Chinua Achebe passed away in 
March this year, it seemed impossible not to 
acknowledge his influence on contemporary 
literature, particularly in Africa. And this is 
a thrilling time for writers from Africa: the 
months of March and April saw the release of 
Lauren Beukes’ internationally anticipated  
The Shining Girls, Niq Mhlongo’s second novel 
Way Back Home, Taiye Selasi’s Ghana Must Go 
(a writer of Nigerian and Ghanaian origin, born 
in England) and Chimamanda Ngozi Adichie’s 
Americanah (Adichie sites Chinua Achebe as 
a primary influence on her writing). So, a brief 
tribute to Chinua Achebe is where we must 
begin. I also review Karen Jenning’s evocative 
first book, Finding Soutbek, and ask the talented 
Mary Watson a few questions (Jungfrau, a short 
story from her beautiful debut collection, Moss, 
won the 2006 Caine Prize for short fiction).  
Let’s begin!

BOOKS

:: C.A. Davids

OBITUARY :: CHINUA ACHEBE 
(16 November 1930 – 21 March 2013)
 
“There was a writer named Chinua Achebe in 
whose company the prison walls fell.” 
- Nelson Mandela
 

Chinua Achebe is often 
referred to as the father of 
African literature. After all, 
it was Achebe, who in his 
seminal first novel, Things 
Fall Apart, contradicted 
long-held views of a 

continent and its people. In writings that span 
the decades before Things Fall Apart (published 
in 1958), the narrative about Africa had often 
been written by Western writers who portrayed 
Africa as a dismal and dark continent; its people 
hopeless. In his many acclaimed novels, Achebe 
challenged this notion with characters that 

AS A cHILD BOOKS, AND FIcTION ESpEcIALLY, INTRODUcED TO ME pLAcES 
THAT SEEMED BEYOND A KIND OF DAILY IMAGINATION. SINcE THEN, STORIES 
HAVE ALWAYS HAD ME cURIOUS – OFFERING A cONTExT TO LIVES, pLAcES 
AND EVENTS, REFLEcTING THE WORLD IN WAYS THAT OTHER MEDIUMS SIMpLY 
cANNOT.  AND IN THE NEW ART MUcH BOOKS pAGE, I HOpE TO GIVE YOU A 
RUNDOWN OF WHAT’S HAppENING IN THE WONDERFUL WORLD OF SOUTH 
AFRIcAN AND INTERNATIONAL LITERATURE AND BOOKS. WELcOME TO  
BOOKS.

bOOkS

      continued  >>
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were known, understood and certainly capable 
of self-determination; and he did so in fi ne 
English prose. As scathing as Achebe was of an 
unknowing, unforgiving outside view, so he was 
of fellow Africans who used power and political 
offi  ce to enrich themselves at the expense of 
their people. An activist as much as a writer, 
he lived in fear for his life after the Biafran war, 
and left Nigeria to live in exile.  Achebe’s vision, 
bravery and mastery of the English language, 
inspired not only a generation of Nigerian 
writers, but importantly, writers from the rest of 
Africa and beyond too.  

REVIEW :: FINDING SOUTBEK 
Author :: Karen Jennings 
Publisher :: Holland Park Press
 

Finding Soutbek, the debut 
novel from writer Karen 
Jennings, levels a quiet 
impact. The novel tells the 
story of the small town of 
Soutbek, a forgotten coastal 
town somewhere in South 

Africa. It is a place that, in many ways, is still 
informed by the past – the upper town destitute, 
the lower town rich, mostly unaware of the 
predicaments their neighbours fi nd themselves in. 
Despite disaster after disaster, hope is rekindled 
when the town’s mayor reveals a welcomed 
discovery – but can this hope last? Finding 
Soutbek is a gentle reminder of how history has 
the ability to shape as well as distort lives; of how 
people driven together can be the fi ercest of 
contestants. Karen Jennings’ fi rst novel is notable 
for its subtle and elegant use of language. It is a 
strong, character-driven story that establishes a 
fi ctional world which feels at once dystopian, as it 
does real. The restraint in tone is both a strength 
and weakness of the book as the narrative drives 
slows towards the end of the book. No matter, 
this well-researched and well-written story 
shows a new South African writer with promise 
and conviction. Finding Soutbek’s shadow 
remains long after the book has been shut.
 

““ AS ScATHING AS AcHEBE 
WAS OF AN UNKNOWING, 

UNFORGIVING OUTSIDE VIEW, 
SO HE WAS OF FELLOW 

AFRIcANS WHO USED pOWER 
AND pOLITIcAL OFFIcE TO 

ENRIcH THEMSELVES AT THE 
ExpENSE OF THEIR pEOpLE.
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started. It is useful having small children, 
because it means that my work time is sacred 
and more focused than it used to be. 
 
When can we expect to see the next book?

MW :: My latest project returns to an earlier 
interest in fantasy. My writing is closely linked 
to my environment – I am inspired by the small 
things around me – so this one is set in a small 
Irish city. I started last July, and wrote into the 
mist, not quite knowing how the story would 
unfold. I worked in every available moment and 
wrote chronologically until I finished the first 
draft in October. And then the real work began, 
and continues even now.  

:: C.A. Davids works as a writer and editor and lives 
between Johannesburg and Cape Town. Her first novel, 
The Blacks of Cape Town, was recently published by 
Modjaji Books. 

INTERVIEW :: MARY WATSON
Author of The Cutting Room  
Publisher :: Penguin
 
How different was the process of writing Moss, your 
debut collection of short stories, to The Cutting 
Room, a novel? 

MW :: Initially, I went 
about writing them in 
the same way. Because 
the stories in Moss were 
connected, I had a sense of 
the overarching narrative 
from early on. Similarly, 

with The Cutting Room, I had a clear idea of the 
beginning, middle and end, and figured out the 
details as I worked. With both, I worked very 
carefully, often polishing scenes before moving 
on. This wasn’t really a good idea because I lost 
a lot of writing in the edits. The main difference 
came in the later stages when it became more 
challenging to hold the whole thing in my head, 
especially as The Cutting Room is a lot longer 
than Moss, while trying to weave it together. 
I used detailed chapter summaries — pretty 
pink index cards — and covered the floor of my 
study with piles of paper.
 
Tell us a bit more about your writing process? Do you 
have any special rituals when writing, or is it pure 
labour that gets the work done?

MW :: No bells and whistles, but there is a 
fair amount of procrastinating and hitting the 
biscuit tin. It is always labour that gets the work 
done, and often it takes working through that 
point where it feels that your eyeballs are about 
to explode and you hate the book passionately. 
I keep workbooks that contain notes, pictures, 
anything that I find inspiring. I use longhand to 
generate ideas or work through plot details, 
but I mostly work on my laptop, usually in my 
study, but sometimes in bed or at a coffee 
shop. I have a thing about first sentences and 
when this clicks, then I consider myself properly 



48 :: ?

NAMIBIAN-BORN HEIN ScHOLTz 
(HS) BELIEVES THAT pEOpLE OFTEN 
FORGET THAT TASTE IS ONE OF OUR 
SENSES AND THAT, JUST LIKE SIGHT, 
SOUND AND TOUcH, IT SHOULD NOT 
BE TAKEN FOR GRANTED. ScHOLTz IS 
A MAN OF MANY TALENTS: HE HOLDS 
A BSc IN BIOLOGIcAL HUMAN LIFE 
ScIENcES FROM STELLENBOScH 
UNIVERSITY AND ALSO A BpHIL IN 
JOURNALISM. HE HAS WORKED 
AS A NEWSpApER REpORTER AND 
cOLUMNIST. HE WAS THE pRODUcER 
FOR MIcHAEL MOL’S HEALTH 
SHOW THE DR MOL SHOW AND 
HE IS cURRENTLY THE cONTENT 
pRODUcER FOR THE NEW SHOW 
DOcTORS ORDERS, HOSTED BY DR 
RIAAD MOOSA, ALSO ON SABc3. HE 
IS ALSO THE AUTHOR OF MUNcH: 
#TRENDYGOODFOOD, SOUTH 
AFRIcA’S FIRST cONTEMpORARY 
cOOKBOOK WHIcH HAS BEEN 
pUBLISHED BY RANDOM HOUSE 
STRUIK. pREcIOUS MApUTLE (pM) 
TRAcKED HIM DOWN IN cApE TOWN 
TO cHAT ABOUT HIS OLDEST LOVE 
AND NEWEST cRUSH – FOOD:

cOOKING 
WITH  
SOcIAL  
MEDIA
IN cONVERSATION WITH 
HEIN SCHOLTZ 
:: Precious Maputle

Photos :: Courtesy of Random House Struik
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PM 
Is cooking an art or just a skill?

HS :: I always look at making food more as a 
creative therapy session – and from there my 
skill came. Inextricably linked I would say. 

PM
What is your earliest food memory?

HS :: My grandmother’s brunches. I have been 
spoiled for brunch – no one can come close to 
the delicious and perfect eggs and bacon, and of 
course being taught at the tender age of six how 
to eat a pomelo properly. 

PM
From the morbidly obese to anorexics, people’s 
relationship to food is often complicated.  
Why do you think that is the case?

HS :: People often forget we are creatures of 
emotion, and of habit. We tend to find crutches, 
supports, mechanisms that allow us to either 
numb a problem or make us feel better. Food 
becomes an easily accessible crutch that – like in 
the case of emotional overeating – could result 
in health conditions like obesity or anorexia. 

PM
You worked as a reporter in Namibia and now you’re 
producing a television show in Cape Town. There 
is a kind of logical progression to that. How does 
cooking and subsequently writing a cookbook fit in 
with your other passions?

HS :: Since I was a tyke of eight or so, I’ve known 
I wanted to become a writer. I didn’t know how, 
I didn’t know when, but I knew it was going to 

happen. Luckily there are ways, for the ingenious 
and creatively flexible, to make a living from 
your passions. I got the chance to do so when I 
moved to Cape Town and started producing the 
show, and using my gut honed when working as 
a reporter to pounce on the opportunity to get 
the manuscript published. It’s been a ride, and I 
haven’t even started yet!

PM
What is the worst thing you have ever eaten?

HS :: Coriander leaves when I was younger. 
I couldn’t stomach them – and I couldn’t 
understand why people would willingly eat 
something that tasted the way a stinkbug smells. 
Now, I actually eat it because I know how to use 
it in cooking – in small amounts nonetheless! 

PM
Do you think the recent donkey meat scandal has 
changed people’s attitude to processed meats and 
food? How do you feel about fast food? Is it ever okay 
to eat it? Do you ever eat it?

HS :: I think South Africans are very relaxed 
about such things – we have not yet been 
totally removed from the origins of food like 
our counterparts in more developed parts of 
the world (for instance, their children do not 
know where milk comes from, where meat 
comes from, what a carrot plant looks like). I do, 
however, think that the topic has helped a lot 
in terms of our very lax labelling laws – asking 
what we are eating is the first step in taking 
responsibility for what you put in your mouth. 
I would eat donkey yes, if it tasted good. The 
problem here is the ethical one: if we keep 
something alive for our pleasure (like a pet) then 

“
      continued  >>

I ALWAYS LOOK AT MAKING 
FOOD MORE AS A cREATIVE 
THERApY SESSION
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using the pet as a food source does not seem 
fair. However, if we can eat cows and sheep, 
why not horse or donkey? People eat frogs and 
dogs… Some people, like Mabale from 5FM, 
I think would be opposed to eating donkey 
(laughs) although I think most people do not 
think of them as pets. In the end, it’s all about 
using the cultural lenses of your location to 
judge if people would be comfortable about it or 
not. I mean, there are still people in South Africa 
who have an issue with goat meat. 

PM
How did MUNCH begin? What was the first recipe?  

HS :: The first recipe was surely the Cremora 
tart. An old family favourite and a quick-fix ready 
solution to any pudding woe. 

PM
How long did it take to write the manuscript? 

HS :: About three months – of course I had to 
retest old recipes of mine from when I was a 
student to fit the style of the cookbook. 

PM
How did you go about getting published? 

HS :: Well, I guess I was lucky. I contacted the 
publisher, told them I had a great idea, met with 
them and submitted my manuscript. A year later 
I was having the launch at Boekenhoutskloof 
Winery in Franschhoek!

PM
What was the process like? 

HS :: Nerve-wracking – but mostly because of 
the long production period. Exciting too – I’ve 
met a lot of cool people and have learnt a lot. 

PM
In your mind, who were you writing for? 

HS :: I wrote the book like I was speaking to my 
friends at varsity. Although the book is primarily 
aimed at students, it’s also for young working 
professionals who are faced with a kitchen for 
their first time. 

PM
Is that the readership you seem to be reaching? 

HS :: Interesting question – yes and no. I have got 
great feedback from the general culinary/foodie 
media in South Africa and this bodes well I think 
– because the recipes are not just easy or fast or 
inexpensive, but taste GOOD and WORK too. 

PM
Many of our readers are students. In addition to 
trying out your recipes, there are likely wannabe 
foodies out there who want to take a stab at 
publishing their own cookbooks. What advice do you 
have for them?

HS :: The cookbook writing scene in SA seems 
very saturated, and that is what I was told a 

“So if you believe 
in your recipes and 

your idea (remember 
a cookbook is not 

just about food, but 
also a product to be 
sold) then gun for it! 
But starting off with 

a blog or writing 
about food in a 

community newspaper 
is a great start too.” 



year and a half ago. Then again, no one had 
my great concept – a world-first of including 
social media into the layout of a cookbook. 
So if you believe in your recipes and your idea 
(remember a cookbook is not just about food, 
but also a product to be sold) then gun for it! But 
starting off with a blog or writing about food in a 
community newspaper is a great start too.

PM
What is your favourite food or recipe?

This changes regularly as my palate improves 
and evolves – currently it is pulled pork cooked 
in Guinness and sweetened black bean sauce, 
with homemade brioche buns and fresh apple, 
cabbage, ginger and chilli slaw. 

PM
If you could have dinner with a celebrity, who would 
it be and what would you serve?

HS :: Desmond Tutu. He would be a total 
hoot – and dinner would be so entertaining 
and soulful and such a lovely life lesson that 
I think adding food to the equation would be 
tipping the experience to orgasm. I would serve 
him a selection of fine dining items so that his 
innate curiosity can help me view my creations 
in a different light, as well as watching him 
experience the food in his own, special way.  

Follow Hein on Twitter @heinscholtz or visit his  
website at www.heinscholtz.co.za
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The Doornfontien arts 
programme is based on 

student needs and we work 
very closely and co-operate 

with other Doornfontien-
based formations such as 
Student Affairs, UJ Library 

and the Institutional Office 
for HIV and AIDS.

- Mzwandile  
Maphumulo

Photo :: Jan Potgieter

Mzwandile Maphumulo is the UJ Arts 
Officer based in the Cultural Office on 
the Doornfontein Campus. As a boy, 
Mzwandile enjoyed singing whilst 
herding cows in Durban. When he moved 
to Johannesburg he joined his primary 
school choir and was one of the first  
to participate in the launch of the  
SABC 2 channel, performing in television 
commercials and even doing some 
acting on the channel. In high school he 
was involved with the choir again which 
took him around the country performing 
in places like Giyani and Thohoyandou 
(Venda). After high school he enrolled 
to study music at the Pelmama College, 
which had performers like Robbie 
Malinga and Zayn (DJ Mahoota). In 1996 
he toured England with the Soweto 
Youth Jazz Orchestra. After college, 
he formed a jazz group that had the 
opportunity to perform and share the 
stage with Hugh Masekela, the late 
Mama Africa (Miriam Makeba), Jimmy 
Dludlu, Abdullah Ibrahim, the late Zim 
Nqawana, Mike Makhalemela, and many 
others. In 2000 he joined the cast of 
African Footprint and he stayed with the 
production for five years touring America, 
India, China, Australia, France, Germany, 
Holland and Ghana (even performing 
for Prince Charles!). A career highlight 
for Mzwandile was during his tenure as 
part of the UJ Arts & Culture team: he 
successfully hosted the first Izimbongi 
Festival during 2011, which had more than 
50 participating poets, with some artists 
travelling from as far as Durban and 
Swaziland.
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“
Mariapaola McGurk is the new curator of 
the gallery at the Faculty of Art, Design 
and Architecture (FADA). “I am very excited 
about the possibilities of this gallery,” says 
Maria who, as a child, really wanted to 
become a public speaker when she grew 
up.  “I thought that people would pay me to 
speak on a topic of their choice,” she says. 
When her mother explained that she would 
first have to become an expert in a chosen 
field it sounded too much like school, so 
her second choice was to become a lawyer. 
Instead she completed a Diploma in Visual 
Arts in 2001, went on to work as a full-
time artist and then as a project manager, 
conceptualiser and client liaison. Maria 
also completed a diploma in Business 
Management and returned to UJ in 2010 
in order to complete her BTech in Visual 
Arts. What excites her most about the FADA 
Gallery is the possibility of the space in 
relation to design: “As FADA offers so many 
disciplines within design our scope is much 
larger than most galleries,” she explains. 
“My vision for this gallery is that it becomes 
a leading design gallery in South Africa 
and a space that gets young minds talking, 
dreaming and motivated to be the best that 
they can be within their field.”

“I am passionate about art and the importance of it in every 
society. It has the ability to open up the mind and allow 
thought and contemplation to enter.  There is a much larger 
market that could be enjoying and supporting the arts. I intend 
for FADA Gallery to achieve this. “
- Mariapaola McGurk

Photo :: Mandisa Maepa
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““I’m delighted that I will be continuing to identify, negotiate, 
contract and sometimes produce world-class entertainment 

for a truly world-class venue.”
- Bernard Jay

Photo: Courtesy of Joburg Theatre

Bernard Jay is the new Executive 
Producer for Joburg Theatre. Bernard 
held the position of CEO at Joburg 
Theatre for thirteen years and 
although this is a newly created 
position, he has served as Executive 
Producer of many shows at the 
theatre, including The Woman Who 
Cooked Her Husband, Debbie Does 
Dallas, Thoroughly Modern Millie, 
Aspects of Love, Footloose, The Boys 
in the Photograph, eleven annual 
festive season pantomimes as well as 
the Joburg Theatre production of the 
Andrew Lloyd Webber mega-musical 
Starlight Express.
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“

UJ has four campuses – the Auckland 
Park Kingsway, Auckland Park Bunting 
Road, Doornfontein and Soweto 
campuses which vary in size and each 
has its own character and culture 
contributing to the institution's rich 
diversity. Neo Motswagae runs 
the Cultural Office on the Soweto 
campus. She has a passion for the arts 
and enjoys interacting with students. 

“I live for the arts!”
- Neo Motswagae

Photo :: Jan Potgieter
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The Wits Theatre is celebrating 30 
years! More than a decade ago, 
Cathy Pisanti, had completed her 
undergraduate degree and was 
working in a clothing store when she 
was off ered a position at the Wits 
Theatre. Comprising fi ve venues on the 
East Campus including the Wits Main 
Theatre, the Downstairs Theatre, the 
enclosed Amphitheatre, the Nunnery 
and the Great Hall, Wits Theatre 
has staged over 2 500 productions. 
Cathy was appointed as Audience 
Development Offi  cer and later took 
over the Publicity Portfolio as part 
of her responsibilities. Her fondest 
memory of the Wits Theatre being 
part of the audience who witnessed 
the superlative performance given 
by student, Louise Barnes, in Werner 
Fassbinder’s The Bitter Tears of Petra 
von Kant in 1995. Cathy’s passions 
include storytelling in fi lm, theatre, 
literature, classics, crime novels and the 
movies of Shah Rukh Khan. Her birthday 
wish for the Wits Theatre is that it will 
continue to benefi t from the dynamic 
direction of its newly-appointed 
Director, Gita Pather. Congratulations 
Gita and Happy Birthday Wits Theatre!

“My fondest memory of the 
Wits Theatre is the superlative 
performance of BADA student, 
Louise Barnes, in Werner 
Fassbinder’s The Bitter Tears of 
Petra von Kant in 1995.”

- Cathy Pisanti
Photo: Courtesy of Wits“

“

On 1 August 2013 James Ngcobo joins The 
Market Theatre as Artistic Director. Named for 
the site on which it stands, The Market was 
opened in 1976 with the legendary Barney 
Simon as its fi rst Artistic Director.

“I am looking forward to this 
challenging task to be in a 
dynamic cultural institution 
that mirrors the society it 
seeks to serve.”

- James Sibongeleni Ngcobo 
Photo:  Ruphin Coudyzer
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UJ ARTS & 
CULTURE 
CAMPUS 
PROGRAMMES
A variety of cultural activities 
are offered on all four UJ 
campuses. Teaching and learning 
offerings, practical performance 
experience in all genres, as well 
as community development 
initiatives are available. Contact 
the relevant cultural office  
for details:

Soweto: 011 559 5678
Doornfontein: 011 559 6959
Bunting Road: 011 559 1309
Kingsway: 011 559 4674

{DRAMA TOUR}
UJ Arts & Culture presents

ROMEO ‘N JULIET 
UNPLUGGED
Adapted by Robin Malan
Director: Motladji Dithodi 
Designer: Jade Bowers
Artistic Advisor: Roy Sargeant
National Arts Festival, Grahamstown 
(Student Festival)

Rehearsal Room, Monument  
30 JUNE 2013 :: 11:30; 

2 JULY 2013 :: 21:30

A 75-minute condensed version 
of the play, rather than the ‘full 
works’. Five young people lose 
their lives in the course of the 
play: the two ‘star-crossed lovers’ 
Romeo and Juliet, Mercutio, Tybalt, 
and Paris. None of these young 
people needed to die. Were their 
deaths the result of accidents, 
mistakes, cross-purposes, 
thoughtless revenge, or ‘destiny’?

{DRAMA TOUR}
UJ Arts & Culture in association with 
the National Arts Festival presents 

CRY HAVOC
Written by Tom Coash
Directed by Alby Michaels
Designed by Angela Nemov
Lighting by Oliver Hauser
National Arts Festival, Grahamstown

Rhodes Box Theatre
5 JULY :: 20:30; 

6 JULY :: 14:00 AND 18:30; 

7 JULY :: 11:00 

AND 14:00

Cry Havoc is set in present-day 
Cairo and tells the unnerving 
East-West love story of a naive 
British writer, Nicholas, and an 
Egyptian university student, 
Mohammed, who live covertly as 
lovers. Surrounded by poverty, 
religious fundamentalism, 
and political repression, these 
educated, morally-centred yet 
disenfranchised men pursue 
divergent paths toward escape 
and extremism.

{ExHIBITION}
The UJ Faculty of Art, Design and 
Architecture (FADA) presents

AGENTS OF A  
3D REVOLUTION
FADA Gallery
4–22 JULY 

An international touring 
exhibition of 3D printed design 
and artwork accompanied 
by workshops talks and 
live demonstrations of the 
technology. 

{DANCE}

THE WIZARD  
OF OZ
Arts Centre Theatre
11 JULY :: 16:00; 12 JULY :: 19:30; 

13 JULY :: 15:00 & 19:30; 

14 JULY :: 11:00 AND 15:00

A youth dance production of the 
ever-popular story by  
Frank L. Baum featuring 
performer Nigel Hannah.  

{MUSIC}

MZANSI  
YOUTH CHOIR
Arts Centre Theatre
18 AND 19 JULY :: 19:30 

Established in 2003, Mzansi 
Youth Choir offers talented, 
underprivileged teenagers and 
young adults the opportunity to 
perform locally and abroad. The 
choir consists of 45 choristers 
from Soweto and other areas in 
and around Johannesburg.

{MUSIC}
UJ Arts & Culture presents

CHOIR 
KALEISCOPE
Arts Centre Theatre
1 AND 2 AUG :: 19:30
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UJ Choir hosts prominent 
primary and high school choirs 
from Gauteng to take part in a 
choir festival in the magnificent 
UJ Theatre. Each choir will have 
the opportunity to perform 
and the UJ Choir present their 
exciting Western and African 
programme. This evening 
culminates with all the choirs 
on stage performing two mass 
choir pieces.

{ExHIBITION}
The UJ Faculty of Art, Design and 
Architecture (FADA) presents

THINKING 
DESIGN
5–30 AUG

An exhibition of works by 
Industrial Design alumni 
students showcasing their 
work in the industry including 
research, rough sketches, 
presentation sketches, 
renderings, development 
models, user-testing, 
engineering, and prototypes. 
This focus would allow the 
exhibition to have an educational 
component and will offer insight 
into the process solving design 
problems.

{CONFERENCE}
The Arts and Culture Trust (ACT) and 
UJ Arts & Culture present 

THE ACT | UJ 
ARTS & CULTURE 
CONFERENCE 
2013: CREATIVE 
CURRENCIES
Arts Centre
6–8 AUG

The conference, to be hosted 
at the UJ Arts Centre in 
Johannesburg, will focus on 
commercial and trade aspects of 
cultural and artistic endeavour in 
South Africa, and further afield. 
Arts and culture practitioners, 
government officials,  

civil society organisations and 
enterprises in the creative 
industries are invited to attend 
presentations of case studies, 
research, panel discussions and 
debates. Go to www.act.org.za 
to register. Registrations close 
19 July 2013. 

{ExHIBITION}
UJ Arts & Culture presents

JOHANN LOUW
Gallery
6–27 AUG

A first solo exhibition by 
Johann Louw featuring new 
paintings and highlights of 
work produced over a two-year 
period. Following on from the 
success of his mid-career survey 
exhibition, this new body of work 
produced in South Africa and 
France includes monumental 
paintings, intimate studies, large-
scale drawings and prints. The 
exhibition contains significant 
stylistic and conceptual 
departures for the artist. Within 
this selection unanticipated 
subjects and unfamiliar content 
reinforces an element of 
surprise that underpins the 
jarring, intensely emotive 
and psychologically-charged 
narratives of the new works.

{DANCE}
Johannesburg Youth Ballet in 
association with UJ Arts & Culture 
presents

HANSEL AND 
GRETEL
Arts Centre Theatre
14–18 AUG

The goal of the Johannesburg 
Youth Ballet is to give young 
dancers of all races and socio-
economic backgrounds an 
opportunity to develop their 
art and skills, and to work and 
perform in a professionally 
run company. Hansel & Gretel 
returns to the Arts Centre after a 

run at the National Arts Festival 
in Grahamstown. With its strong 
message of hope and survival 
the production is testament to 
the timeless truth that love and 
courage will always overcome 
hate and malice. Choreographed 
by Mark Hawkins and composed 
by Nik Sakellarides with designs 
by Andrew Botha.

{DRAMA}
Lefra Produksies in samewerking met 
UJ Kuns & Kultuur bied aan

GROET DIE 
GROTMAN
Kunste Sentrum Teater
22–24 AUG :: 20:00

Hy sny nie die gras nie. Sy maak 
alewig skoon. Kan hy nie eerder, 
hoekom kan sy nie, kan hy dan 
nooit, met sy aanhoudend, 
WAG! Voordat julle mekaar 
in die hare invlieg, maak `n 
draai by Groet die Grotman! 
Die Afrikaanse vertaling 
van Rob Becker se solostuk 
Defending the Caveman het alle 
teaterrekords laat spat.

{MUSIC}
Contractors in association with UJ Arts 
& Culture presents

TERRA NAOMI
Arts Centre Theatre
25 AUG :: 20:00

An alternative rock and pop 
artist, Terra Naomi rose to 
fame through a performance 
of her song Say It’s Possible 
on YouTube. Originally from 
New York, but currently based 
in Los Angeles, she writes and 
performs her own songs, and 
plays the guitar and piano.

{MUSIC}
Johannesburg Youth Orchestra 
Company ( JYOC) in association with 
UJ Arts & Culture presents

JYOC 
SYMPHONIC 
WIND BAND 
CONCERT
Arts Centre Theatre
26 AUG :: 17:30

Through giving young people 
opportunities to learn, create 
and participate in music making, 
the JYO builds young people’s 
internal capacity to reach their 
potential. The Symphonic Wind 
Band is the JYO’s senior group. 

{MUSIC}
Johannesburg Youth Orchestra 
Company ( JYOC) in association with 
UJ Arts & Culture presents

JYOC SPRING 
PICNIC CONCERT
UJ Arts Centre lawns
1 SEPT :: 12:00

Relax, settle down with a picnic, 
and enjoy the music of the 
orchestras and ensembles of the 
Johannesburg Youth Orchestra 
Company. The concert will 
feature performances by the 
Foundation Winds, Foundation 
Strings, Jazz Youth Ensemble, 
Chamber Winds, Chamber 
Strings, Symphonic Wind Band 
and, having just completed 
a run at the SA Tattoo, the 
Johannesburg Youth Orchestra. 
Enjoy a thrilling programme of 
music from the classics, movie 
music, popular music and 
music from Africa. For more 
information, contact Susan on 
011 484 1257 or e-mail –  
info@orchestracompany.org.za. 
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{MUSIC}
UJ Arts & Culture presents the  
UJ Showchoir in

POP
Director and choreographer:  
Owen Lonzar
Musical director: Siegfried Pretch 

Con Cowan Theatre
10–14 SEPT :: 19:30

They dance, they sing covers of 
pop songs and show tunes; it’s 
UJ Arts & Culture’s all-new extra-
awesome extracurricular activity 
where everyone wears sparkly 
costumes and more make-up 
than David Bowie... what’s not 
to love?!

{ExHIBITION}
UJ Arts & Culture presents

ELEGY: 
CHRISTIAAN 
DIEDERICKS
Gallery
4–28 SEPT

An ongoing investigation of 
the artist’s interest in dystopia 
and more specifically his own 
personal, often uncomfortable, 
(dis)position in the world, 
especially in terms of gender, 
masculinity, patriarchy and 
gender ecology. Time and 
space appear to dissolve in 
his work resulting in an air of 
conflict. Diedericks presents 
contemporary issues as timeless, 
by situating his vocabulary of 
images and themes in an organic 
flux of dreams, history, news, 
commercial detritus, hyper-
reality, and unvoiced feelings 
and forces of biological nature/
desire.

{BOOKS}
The UJ Library presents

MY FATHER, 
MY MONSTER: 
A TRUE STORY 
BY MCINTOSH 
PULELA
 

UJ Library Auditorium, 3rd floor, 
Kingsway Library
16–20 SEPT

The UJ Reads annual programme 
provides a shared reading 
experience that leads to open 
conversation between readers 
and authors. McIntosh Polela’s 
My Father, My Monster, 
shortlisted for the Alan Paton 
Literary Award in in 2011 and 
for the Nielsen Booksellers’ 
Choice Award for 2011/2012, 
will be available in all campus 
libraries from 16 July, and from 
16 to 20 September Mr Polela 
will visit the UJ campus libraries 
to engage with students. These 
discussions are targeted at those 
who have read the book, those 
who are planning to read it and 
those who are not sure they 
want to read it. 

{MUSIC}
Charl van Heyningen in association 
with UJ Arts & Culture presents

TYGERBERG 
CHILDREN’S 
CHOIR
Arts Centre Theatre
16–17 SEPT

One of South Africa’s best 
children’s choirs, the Tygerberg 
Children’s Choir is world- 
renowned and strives to 
promote choral singing of the 
highest standard in a multi-
cultural South Africa. Their 
concert at UJ features a guest 
performance by the UJ Choir.

{FESTIVAL}
UJ Arts & Culture presents

THATSOGAY 
2013
Various Venues
FROM 26 SEPT

Superb theatre, visual arts (and 
other) experiences for all! Now 
in its second year, THATSOGAY 
will run on the Kingsway and 
Bunting Road campuses of UJ. 

Look forward to dollops of 
delight, with a generous dash of 
wonder, breathtaking sunrises 
and sunsets, ice cream, bubbly, 
music, dancing, optimism, 
colour, silence, noise, afternoon 
naps, holding, letting go, 
breaking down, passion, hope, 
transformation, deep breaths, 
breakfast, closing your eyes, 
touching, tasting, feeling and all 
manner of fabulousness beyond 
description. Watch the press for 
details of the full programme or 
visit www.uj.ac.za/arts. 

{OTHER}
The Arts & Culture Trust (ACT) in 
association with the Dramatic, Artistic 
and Literary Rights Organisation 
(DALRO) and Nedbank present

THE ACT | DALRO| 
NEDBANK 
PERFORMING 
ARTS 
SCHOLARSHIPS
Arts Centre Theatre
30 SEPT

UJ Arts & Culture is the proud 
host of the final round of 
these prestigious performing 
arts scholarships. Six finalists 
selected from regional auditions 
strut their stuff in acting, singing 
and dancing to compete for one 
of two tertiary level performing 
arts scholarships. For more 
information see www.act.org.za.

{ExHIBITION}
The UJ Faculty of Art, Design and 
Architecture (FADA) in collaboration 
with Thuthuka present

BE DAZZLED, 
BE AMAZED, BE 
INSPIRED! 
FROM 10 OCT

The Thuthuka Jewellery Awards 
see tertiary students from 
accredited schools compete with 
community jewellery schools. 
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{DANCE}
The Forgotten Angle Theatre 
Collaborative (FATC) presents

DANSBYTES
Con Cowan Theatre
24–26 OCT 

As part of FATC’s current artistic 
programme, a substantial 
amount of time and resources 
are dedicated to creating an 
opportunity for FATC company 
members to create new works 
performed by the FATC Company 
and interns. These works 
are presented as our annual 
DANSBYTES programmes. Due to 
the success of these events and 
the dwindling opportunities for 
independent artists, community 
artists and other companies 
to present their work, FATC 
intends to open the DANSBYTES 
programme to create an annual 
dance mini-festival.

{MUSIC}

JOHANNESBURG 
SYMPHONY 
ORCHESTRA 
( JSO)
Arts Centre Theatre
20 OCT :: 15:00

Founded in 1934, the JSO is the 
oldest orchestra in South Africa 
and has been instrumental in 
the development of many South 
African musicians, some of whom 
have achieved international 
standing. All playing members 
perform for the love of music and 
do not receive any remuneration 
of any kind.

{ExHIBITION}
UJ Arts & Culture presents

SANLAM PRIVATE 
INVESTMENTS 
(SPI) NATIONAL 
PORTRAIT 
AWARD

Gallery
23 OCT–13 NOV 

Sponsored by Sanlam Private 
Investments and initiated by 
the Rust-en-Vrede Gallery in 
Durbanville, this is the first South 
African National Portrait Award. 
A selection of approximately 
40 works from the entries 
received will be on display. The 
challenge to artists is not only 
to grapple with the peculiar 
difficulties of portraiture but to 
engage with the very concept 
itself. The countrywide tour of 
this exhibition is made possible 
by Sanlam Ltd. Entries close 
19 August 2013. Visit www.
spiportraitaward.co.za for more 
information.

{DRAMA}
LEFRA produksies bied aan

MY VROU  
SE MAN SE  
LYK SE TAS 
Kunste Sentrum Teater
12–24 NOV :: 20:00 

EN VERSKEIE MIDDAGKONSERTE

Henry Perkins, `n tipiese 
voorstedelike rekenmeester, 
ruil op die trein per ongeluk sy 
tas met die van `n ander man 
om, net om uit te vind dat die 
tas `n klein fortuin bevat! Henry 
vertel sy niksvemoedende vrou 
van hul nuutgevonde fortuin, 
maar sy hanteer dit nie so goed 
soos Henry gehoop het nie. 
Gou sluit hulle beste vriende by 
hulle aan, asook `n polisieman 
wat agter die deur staan, `n 
ander polisieman wat op jag is 
en die gevreesde misdaadbaas 
wat gekom het om sy geld op 
te eis. Voorsienbaar, gryp die 
onvoorsiene in en wat volg is `n 
dolle vaart van histeriese humor!

{ExHIBITION}
UJ Arts & Culture presents

ON THIS SOIL
Gallery
27 NOV–11 DEC 

A solo exhibition by acclaimed 
Italian artist Valerio Berruti, 
featuring a complex body of 
works which is the result of the 
artist’s residency at the Nirox 
Foundation in South Africa. 
The exhibition hosts a series of 
cement sculptures, drawings 
on paper as well as suspended 
frescoes. Since his first solo and 
group shows, Berruti has created 
essential images that consider 
the affections of daily life as well 
as familial bonds.

{AWARD}
UJ Arts & Culture presents

THE TUNKIE 
AWARD
1 DEC

The Tunkie Award is presented 
annually to a South African who 
has elevated the standard and 
visibility of dance to greater 
heights through their dance 
leadership. Previous winners 
have included David Thatanelo 
April, Alfred Hinkel, Jackie 
Mbuyiselwa Semela, Sylvia 
Glasser, Robyn Orlin, Jay Pather, 
Philip Stein, Nicola Danby, 
Adrienne Sichel, Georgina 
Thomson, Gladys Agulhas and 
Gregory Maqoma. The floating 
trophy is a Chi Wara a ceremonial 
headdress from Mali, which is on 
permanent display in the foyer of 
the UJ Arts Centre Theatre.

{DANCE}
The Forgotten Angle Theatre 
Collaborative (FATC) presents

FATC SHOWCASE
Con Cowan Theatre
5  DEC :: 19:30

New works created by FATC 
company members and 
performed by FATC 2013 interns 
and newcomers. 
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UJ ARTS CENTRE
[Theatre, Gallery & Dance Studios] 
UJ Kingsway Campus, Corner of Kingsway 
Avenue and University Road, Auckland Park

GPS COORDINATES :: 
-26.182804, 28.000213 
DIRECTIONS FROM SANDTON :: 
Take the M1 (South) split. From the M1 (South) 
take the Empire Road off-ramp and turn right. At 
the T-junction turn right into Kingsway. Pass the 
SABC on your left. Pass Campus Square Mall on 
your right. Cross over University Road, but keep 
left. Immediately after the intersection turn left into 
the Kingsway Campus. After entering the gate turn 
right immediately to reach the UJ Arts Centre. Park 
and go up the wheelchair ramp or stairs. 

UJ CON COWAN 
THEATRE
UJ Bunting Road Campus, Bunting Road, 
Auckland Park

GPS COORDINATES :: 
-26.105706, 27.595743  
DIRECTIONS FROM SANDTON :: 
Take the M1 south toward Johannesburg. 
Take exit 13 for Empire Road toward R55/
Johannesburg. Turn right onto Empire Rd. Turn 
left onto Barry Hertzog Avenue. Cross over Owl 
Street and continue along Annet Road, passing 
the gas works on your left. At the next traffi c 
light, turn right onto Bunting Road and enter the 
campus. The theatre is on the right, at the main 
pedestrian crossing on the campus. 

UJ ExPERIMENTAL 
THEATRE
UJ Kingsway Campus, Corner of Kingsway 
Avenue and University Road, Auckland Park 

GPS COORDINATES :: 
-26.182804, 28.000213 
DIRECTIONS FROM SANDTON :: 
Take the M1 (South) split. From the M1 (South) 
take the Empire Road off-ramp and turn right. At 
the T-junction turn right into Kingsway. Pass the 
SABC on your left. Pass Campus Square Mall 
on your right. At the next traffi c light, turn left  
University Road. At the roundabout, turn right into 
Ditton Avenue. At the following roundabout, enter 
the campus at Gate 2. Park, enter the main building 
on the main fl oor and go left. At the UJ Sanlam 
Auditorium, take the stairs or the elevator to E-Ring 
G. The UJ Experimental Theatre is in E-Ring G16.

PATRONS WITH DISABILITIES
Limited facilities for wheelchairs are available. 
Should you require assistance in this regard, 
please call 011 559 4674 for further details and 
to ensure staff availability should assistance 
be required.

LATECOMERS
Patrons cannot be admitted after the start of 
performances. Latecomers may be seated at the 
discretion of the Front-of-House Manager at an 
appropriate interval during the performance.

VENUE-HIRE
UJ Arts & Culture venues are available for hire 
subject to availability. For further information or to 
submit an enquiry call 011 559 4674 or e-mail 
ujarts@uj.ac.za.

Head:: 
ASHRAF JOHAARDIEN
Gallery Curator:: 
ANNALI DEMPSEY
Performing Arts Manager:: 
GRACE MEADOWS
Theatre Manager:: 
JEAN-CLAUDE LAURENT
Choirmaster:: 
RENETTE BOUWER
Administrator ::
JEANINE PAULSEN 
Marketing Offi cer:: 
PRECIOUS MAPUTLE

Soweto Campus Cultural Offi cer ::
NEO MOTSWAGAE
Bunting Campus Cultural Offi cer::
SUSAN MAHLATSI
Doornfontein Campus Cultural Offi cer ::
MZWANDILE MENZIWA-KAHLABA
Associate Choreographer:: 
OWEN LONZAR
Associate Directors:: 
ALBY MICHAELS and MOTLATJI DITODI
Associate Stage Manager:: 
DAY MTHEMBU 
Front of House Manager:: 
ASHALIN SINGH

African Music Specialist:: 
SIDUMO JACOBS
Arts Centre Assistant :
THATO MKHWANAZI
Choir Assistant:: 
ZANELE SEFOKO
Curator’s Assistant:: 
NICOLA KRITZINGER
Gallery Assistants:: 
THOMAS MOKOATEDI and TITUS RAKGOATHE
Technical Assistants:: 
SIZWE MOLOKO, GIFT MABASO, 
KENNY LONGWE and ONKGOPOTSE NENE

UJ ARTS & CULTURE 

Unless otherwise stated, tickets are available from Computicket. Information is correct at the time of going to print. Details subject to change without notifi cation. 
The University of Johannesburg cannot be held responsible for the consequence of any actions taken as a result of information provided in this publication.

UJ Arts & Culture produces and presents world-class student and professional arts programmes aligned 
to UJ’s vision of an international university of choice, anchored in Africa, dynamically shaping the future. 
Facilities include the UJ Arts Centre located on the Kingsway Campus that comprises the 436-seater 
Arts Centre Theatre, the Art Gallery, dance studios and choir rooms, the Experimental Theatre on the 
Kingsway Campus as well as the 180-seater Con Cowan Theatre and dance studios on the Bunting Road 
Campus. These venues also serve as receiving houses for professional South African and international 
productions, concerts, exhibitions, conferences and cultural events.



There are those who see the world as it is, and there are those who see the world as it could be – those with    
a vision and a dream. But more importantly, there are those who actively seek the knowledge to change it – for 
the benefit of themselves and the human race. If you see yourself as one of the latter then speak to us about    
a postgraduate degree. After all, the world needs those who think and do make a difference.

Visit uj.ac.za or call 0861 00 00 UJ.

The University of Johannesburg offers internationally respected and accepted certificates, diplomas and degrees at undergraduate and postgraduate level.
Art, Design and Architecture | Economic and Financial Sciences | Education | Engineering and the Built Environment | Health Sciences | Humanities | Law | Management | Science
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Stage and Touring  •  Theatre and TV Studios  •  Events and Leisure  •  Discotheques  •  
Clubs and Bars  •  Architectural Lighting  •  Worship

The team at DWR Distribution are there to assist you with outstanding lighting and  
control products supported with great service.

Unit 38 Graphite Industrial Park, Fabriek St, Strijdom Park. 
Tel: +27 11 793 5066   Fax:+27 11 792 5076  sales@dwrdistribution.co.za   www.dwrdistribution.co.za

Suppliers of:

Looking for a lighting solution?


